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Harvest Ceremonial
Marks Impressive Moment

In "Eugene Onegin"
By H. E. Krehbiel

There was a moment in the represen-

.tion of Tschaikowsky's "Eugene Oné-

.Bn ^st Wednesday evening when it

£tm*d as if the opera ,ras îikeîy to

atate the deepest impression of any of

.it Metropolitan's recent novelties. It

j^ae within ten minutes of the open-
; of the performance and for several

¡«ñutes a numerous element in the

adience showed a determination not

let the opera proceed until there

v,d been a repetition of the feature

^¡¡ch had stirred up gladsome feelings
¡a the souls of the entire audience but

v,d »et the pulses of the Russian con¬

tingent, especially, leaping with joy. It

m only an episode, without the least

$ignificance so far as the story of the

«lit was concerned, but it touched the

popular heart because it introduced a

bright *nd beautiful dash of local color

ato the scenes.the only bit of true

jjtionalism vrhich the opera contains.
In this respect it was like the wild

¿«ces in "Petrouchka" and "Prince

Igor" and the pretty scene in "Boris

Godounoff" in which the young prince
mi his nurse play at what we, would

all «Pease porridge hot."
A sheaf of wheat decorated with

Jowers was brought into the garden of

the heroine's home and around it the

nvly dressed peasants executed a

merry dance. Two of the dancers were j
children and they were promptly
singled out to be the principal recipi- j
ents of the popular plaudits. At the

Russian "Isba" tome weeks ago a simi- j
hi scene was enacted, but it was kept
too much in the background and had

too many companion pieces of equal
interest to excite particular notice, for

erery incident in that entertainment,
except the ecclesiastical opening scene,

was beautiful and powerfully moving
:o the lovers of folksong and folk-
dance.

Worth More Extended Hearing
Had the occasion permitted the lovely

ceremonial might have been worked out

?.! greater length and with more detail
ind its meaning been brought nearer

to the comprehension of the general
audience. We wish it had been. Per-

haps the favor with which it was re-

ceived will direct the attention of Mr.
Gatti to other Russian operas in which
the national element is more fully
elaborated .to Rimsky-Korsakoff's
"May Night," for example, in which
the conventional dancing, which
occupies much time in "Eugène
Onégin," would be replaced by a real
"fcorovod, with music and action taken
straight from the peasantry of Russia.
How much more delightful than the
îustoraary terpsichorean divertissement
such an episode can be made the pa¬
trons of the opera learned from "Pe¬
trouchka," "Prince Igor" and the hilari¬
ous polka in "The Bartered Bride," to
*hich members of New York's Czech
»lony lent their aid.
The scene which, despite its brevity,

«wrted so large a measure of charm
it last Wednesday night's performance
a one of the most beautiful of the
nary beautiful functions in the life of
üe agricultural communities of Rus¬
sia. Of course, it has counterparts
«song many people who have preserved
HÉtoms of great antiquity. It is an
¦lement of the harvest home festivals
'ommon to all rural communities which
;»ve preserved relics of primitive life.
: awakens memories of the ancient
¦sast of Tabernacles, which is still
omtnemorated by pious Jews who re-
«e the customs of their ancestors
'7"i in the hurly-burly of metropoli¬
tan life, it has a parallel in the Green
h«rn Dance, which is still celebrated
?J the Indians on the reserves of the
s« Nations in New York State and
»nada. The Indian Green Corn Dance
*. little poetic beauty to commend
¡s-but the harvest home of rural Rus-
'¦' »s full of the fragrant loveliness of
»e ceremonial which ;s mereW hinted
« or suggested in "Eugène Onégin."«teton has much to sav in his "Songs«'the Russian People." We have not
;*}_time to investigate the matter as

as we should like, but from the
enlisted in this scene byMfeont

T i' .:" "¦».»Kii in hub scene uy
'«oaikowsky wo fancy that it may
"»«originally belonged to the custom
.n tue government of Vladimir which
«'non calls "Leading the Ears of

Visit to Fields a Ceremony
"whAb0Uv Trinity Sunday," says he,
»rit r

winter rye is beginning to
tk.

ne Celd3 »re solemnly visited by
«iAPea,,ant9- Th« young people of
.!*". tillage meet together and draw
«ueK llnes- linking their arms in
E8L* n?anner as to form a kind of
32SVlo.n« which trips a little girl
n. V ribbons of various hues.
n. couPles past whom she has gone
finA? end of the line8 and take
m¿ «

Places again, so that the
thr . °í a.rms is always renewed until
:'"rnfields are reached. There the
E« jumps down, plucks a handful of
ind' runs with them to the village
Sfteh»*8 them down close to the

»f^o»3 RccomPany this pretty play.
Uii» .

e* and our »urmise touching
,f j.cerem°ny as the possible origin
W mu,l.c used by Tschaikowsky is
vom. TO1* on the fact that the
. of the song refer to a bridge--
'cíü?ti.«the. 0eld a »treamlet floweth.
.

Ule «tream a footway goeth." etc.,

ïênrvthr i'ery Pr08iac tranlation of
«ditiVT» # ,on Chapman in Schirmer's
*onv

°' .t}?e °Pera- The real cere-
iiilu, mMnicked in the opera is less
.^/»t equally charming. Mr. Ral-
S .?escnb«s it as follows: "When
«f¿»M,0£8 ha.ve ripened the mistress
vtthrL h.OU8ehold goes out afield, bear-
Wfc* . ,aLnd salt and,the Candlemas
The *«.» ?e«in» to reap the harvest.
nj1?' shÇaf which she gathers is
»8d L . yau,nnik- and « taken home
WvTL the place of honor near the
.^Mmt?i»w,! »£terw»rd it ia thrashed
"fated *y¿*i lts grain is in part
" iart *

next 8ea8»n'« »e«d corn,
Haina» **; as,do as a preservative535 i118' Its 8traw is used as a

55rLillns,t dUease of cattle- In
*lÄ? of Little Ro8>i» Jt »¦ a

?. end of c,?m,n«nce* the reaping. At
t»tà»«.?i lhe,oarvest the reapers go
«tohwLi1 and, col»««t any ears which
V*iiS Ncn left unc«t. These they'^l ami° a «row». adorned with gold|W *nd w«th field flowers, »nd olace

on the head of the prettiest girl of
the party, after which they visit the
Upuse of the owner or t.. 1er of the
soil headed by a boy who carries a
sheaf decked with flowers, and sing:

" *S.pe?,,oh ".*»*«. the new gat*s,We bring « crown' or pure gold ;
Oh. conte out, even on the balcony.
Oh, ransom, ransom the crown Of gol«,

tor the crown of gold is woven.'
Traces of Sacrificial Origin

"In some government«, as in those of
Penza and Simbirsk, the last sheaf is
dressed up in woimn's clothes . , .

In olden times u ese customs were
probably of a sacrilicial nature.the
sheaf, for instance, which is now taken
home and placed under the ikona, or
holy picture, having been originallyintended, in all probability, as an of¬
fering to the gods. A very evident trace
of sacrifice is manifest in the custom
of leaving patches of unreaped corn in
the fields and of placing bread and salt
on the ground near them. These ears
are ev ntually knotted together and
the ceiumony is called 'the plaiting of
the beard of Velos,' and it is supposed
that after it has been performed no
wizard or other evilly disposed person
will be able to hurt the produce of the
fields. The unreaped patch is looked
upon as tabooed, and it is believed that
if any one meddles with it he will
shrivel up and become twisted like the
interwoven ears. Similar customs are
kept up in various parts of Russia,
near Kursk and Voreneje, for instance,
where a patch of rye is usually left in
honor of the Prophet Elijah, and in
another district one of oats is conse¬
crated to St. Nicholas. As it is well
known that both the saint and prophet
have succeeded to the place once held
in the estimation of the Russian people
by Perun, it seems probable that Velos
really was in ancient times one of the
names of the thunder-god."
A custom like that described by Ral-

ston is also described by Grimm as pre¬
vailing in Mecklenburg, Germany, and
as having been observed in honor of
Woden.

Wagner Without Scenery
To the Editor of The Tribune.

Sir: In this morning's review of the
performance of "Eugène Onégin" at the
Metropolitan Opera House Mr. Krehbiel
does me the honor to devote consider¬
able space to my performance of this
work in concert form in 1908. In this
article he wonders what my reasons
were for producing it in concert, and
suggests any one of three. As I am
still in the land of the living, it is a

very simple matter for me to answer
H. E. K.'s queries.
During my entire musical career I

have been eager to produce interesting
novelties. The score of "Eugène Onégin"
appealed to me because of the naive
charm of its music. Its plot is rather
silly, nor do scenic accessories and
so-called "dramatic action" seem
essential for a proper enjoyment of its
undoubted musical beauties. And in
those days stage performances of Rus¬
sian operas .seemed especially remote.
I therefore gave the work its fir»t per¬
formance in America in concert form.
juBt as I had produced Saint-Saëns'
"Samson and Delilah" in similar i'ash-
ion years before that. My audiences
liked the work immensely, and Emilio
de Gogorza's fervid rendering of the
title part added considerably to its suc¬
cess. ,

I did not see the performance given
at the Metropolitan last night, but I
know from experience that all Gatti-
Casazza's productions are adequate and
often superlative so. But notwith-
standing this H. E. K. seems to
agree with my estimate of the work as

a non-successful opera for the stage.
for American audiences at least.al-
though it must be conceded that in
Russia the work has retained an in-
credible popularity as a stage produc-
tion to this day.
Regarding my general attitude tow-

ard the producing of many operas, and
even of Wagner's music dramas in con-
cert f r>rm, the years have only
strengthened my conviction that scen-
ic accessories often do not add to my
enjoyment of the music and apprecia-
tion of its dramatic character. In fact,
they often mar it. But, of course, I
can speak only for myself, and do not

pretend to say whether I speak because
of increasing wisdom or because of ad-
vancing years. A friend, who claims to

| be the vox populi because she is not a

professional musician, insists that 1
can enjoy operas without scenery and
dramatic action, because, as a musician,
my imagination is more vivid than that
of the average audience, and thai
though many, like myself, have grown
tired of opera as a hybrid art form,
they now enjoy the music in concert,
because their memory of stage repre¬
sentations is st! i vivid.
Whatever may be the reason, there

are thousands who feel as I do, and I
will guarantee H, E. K. that if I were to
announce a performance of an entire
act of one of Wagner'ß music dramas,
with adequate singers, at Carnegie
Hall in concert performance, the hall
would be crowded with enthusiastic
devotees.* WALTER DAMROSCH.
New York, March 25, 1920.

Mr. Krehbiel didn't wonder at all why
Mr. Damrosch performed "Eugene
Onégin" in concert style. He stated
the reason which was then in Mr. Dara-
rosch's mind and, by his own confession,
still is. For the sake of the music the
conductor was, willing to sacrifice the
helps to the imagination which might
have come from scenery and action. A
Mr. Krehbiel recalls the concert per¬
formance of twelve years ago he re¬

members that he was charmed with
the music of the set pieces, as he was

again last Wednesday evening; but also
that there was something supremely
ridiculous in such a performance of the
dialogue and that the height of absurd¬
ity was reached when a pistol shot rang
through the concert room in the duel
scene. Even this was not vexatious, but
only amusing and a bit pitiful. Mr.
Krehbiel thought then, and thinks now,
that Mr. Damrosch would have done
Tschaikowsky and the opera a better
service if he had omitted the dialogue
and performed only the aira and en¬

sembles.
As for the rest, no doubt if Mr.

Damrosch were to perform the music
of an act of "Rheingold," "Die Wal¬
küre," "Götterdämmerung," or any
other drama of Wagner's, in Carnegie
Hall, he would have a stupendous audi¬
ence of enthusiastic devotees. Does
that prove Mr. Damrosch to be correct
in his contention that scenery and ac¬

tion offer a clog to the imagination?
Mr. Gatti would also have stupendous
audiences if he were to perform these
works, or any one of them, with the
proper and necessary accessories. Why
this letter?

Newark Concerts
"Wolin nights" at the Newark Ar¬

mory will be on Saturday, April 3,
when Ysaye and Elman will appear in
joint recital, and on Wednesday, April
7, when Helfet« will be featured, all
under the management of Joseph A.
Fuerstman and under his fanons acous¬
tical ceiling. ñ

"Parsifal" To Be
Sung as Formerly
On Good Friday

"Parsifal" will be sung on Good Fri¬
day afternoon at tne Metropolitan
Opera House by Mmes. Easton (first
time here as Kundry), Ellis, Sundelius,
Delaunois, Romaine, Tiffany, Gordon
and Ingram and Messrs. Harrold, White-
hill, Rothier, Didur, Ananian, Laurenti,
d'Angelo, Bada and.Dua. Mr. Bodanzky
will conduct.
Other operas of the week, the twen¬

tieth of the season, will be "Rigoletto"
to-morrow evening, with Mmes. Barri-
entos, Braslau (first time this season),
Mellish and Berat and Messrs. Lázaro
(first time this season), de Luca, Mar-
dones, d'Angelo, Laurenti, Reschiglian
and Bada. Mr. Moranzoni will conduct,
"Manon" Wednesday evening, with

Mmes. Farrar, Mellish, Arden, Tiffany
and Savage and Messrs. Hackett, Chal¬
mers (first time here as Lescaut),
Whitehill (first time here as the Count
des Grieux), de Seguróla, Ananian, Dua,
Reschiglian and d'Angelo. Miss Galli
and Mr. Bonfiglio wilHlead the Cours
la Reine ballet. Mr. Wolff will conduct.
"Eugène Onégin" will have its sec¬

ond performance Thursday evening
with Mmes. Muzio, Perini, Ingram and
Howard and Messrs. Martinelli, de
Luca, Didur, Picco, d'Angelo and Bada.
Mr. Bodanzky will conduct.
"Tosca" Friday evening, with Mmes.

Farrar and Arden and Messrs. Lázaro,
Scotti, Malatesta, d'Angelo, Reschi¬
glian, Laurenti and Paltrinieri. Mr.
Moranzoni will conduct.

"L'Elisir d'Amore" will be the Sat¬
urday matinee opera, with Mmes. Bar-
rientos and Ellis and Messrs. Caruso,
Scotti and Malastesta. Mr. Papi will
conduct.
"Boris Godunoff" on Saturday eve¬

ning will be the popular price perform¬
ance of the week, with Mmes. Braslau,
Delaunois, xPerini, Farnam and Berat
and Messrs. Didur, Harrold, Rothier,
de Seguróla, Laurenti, Dua, Bada, Picco,
d'Angelo and Audisio. Mr. Papi will
conduct.
-.- í

First Concert To-day by
U. S. Symphony Band

The first performance by the United
States Army Symphony Band, some¬

thing new for New York in music, will
take place this afternoon at the Hippo¬
drome.
This band is made up of seventy-five

picked musicians, the cream of army
bands, and will tour the country
through the kindness of Lieutenant
General Robert Lee Bullard. The con¬
cert is being given for the social serv¬
ice work of the New York hospitals.
the Bellevue and Allied and those of
the Department of Charities.
The program will include Verdi's

"Sicilian Vespers" (overture); Trum¬
pet soli, (a) Rollinson's "Colum¬
bia Polka," (b) Mascheroni's "For All
Eternity," Band Leader A. M. Small,
soloist; Mendelssohn's "Scotch Sym¬
phony," SiboHns's tone poem "Fin¬
landia", (a) Chupi's "Moorish Sere¬
nade," t'b) Langley's "Persian March"i
Tschaikowsky's "Marche Slav."
Other musical features will supple¬

ment the army band. Belle Storey, of
the Hippodrome, is to sing, and there
arc five other names on the program,
Thomas Chalmers, barytone; Morgan
Kingston, tenor; Mme. Christine Lang-
enham, soprano; Philip Gordon, pian¬
ist, and Samuel Gardner, violinist.

-,..-

"Cavalleria Rusticana"
Again at the Capitol

Mascagni's opera, "Cavalleria Rusti¬
cana," will again be given at the
Capitol Theater this week. With one

exception, the opera will be presented
by the original cast. Miss Florence
Warren, a California soprano, will
alternate with Bertha Shalek in the
role of Santuzza, and with Melanie
Verbouwens in the rôle of Lola. Miss
Warren, while a member of the Joseph
Shechan Opera Company, often alter¬
nated in both rohes. Cesar Nesi will
again sing the rôle of Turiddu, for
which he was coached by the composer.
Mr. Nesi studied under Mascagni three
years and recently toured South Amer¬
ica with Caruso, Barrientos and Amato.
Alternating with Nesi in the rôle will
be William Robyn, lyric tenor. The
other members of the cast will be
Naven Fedora as Lucia and Harry
Luckstone as Alfio.

» .

Park Theater
"Ruddigore" continues to attract full

houses to the Park Theater, where
the revival of the Gilbert and Sullivan
opera shows/no signs of decreasing in
popularity, t The melodiös« score and
clever libretto are each original and
brilliant and the satire upon melodra¬
matic methods which were the .chief
dramatic pabulum in past years is as

keenly scintillant as when first written.
William Gilbert's splendid sense of
humor was never better employed than
in the second act, where a whole iric-
ture gallery of ancestral portraits re¬
turn to life and, descending from their
frames, threaten a Bcion of their noble
line with a horrible death if he does
not carry out the mandate of the
witches' curse anjd commit his daily
crime. The cast includes the favorites
of Mr. Hinshaw's organization, with
the comedy parts in the capable hands
of William Dânforth and Frank Monlan.

." -/ *^

-,-<î

Music Notes
A Stabat Mater by Pergolesi for solo

¡voices, chorus, strings and organ will
be given at the Franko concert at
Washington Irving High School this
evening, with Mildred Graham, so-
prano, and Mary Kent, contralto, as
soloists. Carl Deis will be at the organ.
Preceding this will be heard a sinfonia
da camera for two violins, violoncello
and piano, by Porpora, whose charm-
ing works are so rarely given now, and
Miss Graham and Miss Kent will sing
an aria and chorale from the Bach
Cantata, No. 93, "If thou but sufferest
God to guide thee."
The tenth and last concert of this

series, given by Sam Franko under
the auspices of the Music League of
the People's Institute, will take place
on April 11.

The third season of the Columbia
University Free Summer Concerts will
start on June 7 and continue until
September 3, making a total of twelve
weeks instead of ten weeks, as hereto-
fore. The concerts will be given by
the Goldman Concert Band (formerly
the New York Military Band), under
the direction of Edwin Franko Gold¬
man. Concerts will be given three
times a week on the green at the uni¬
versity, on Monday, Wednesday and
Friday evenings. Because of the popu¬
larity of the concerts during the last¡
two seasons it has been decided to ex-
tend them to various parts of the city.
Therefore, on each Tuesday and Thurs-
day evening during the twelve weeks'
season concerts will be given outside
of the university. The entire under¬
taking, however, is to be under the
auspices of Columbia. Mr. Goldman,
who organized, managed and conducted
these concerts from the start, will
again have complete charge. These con-
certs have been made possible through
the subscriptions of public-spirited
citizens.

On Wednesday night, Avril 21, at
Carnegie Hall, Dirk Foch, the con¬
ductor and composer from Holland,
will give his first concert. He will have
under his direction 100 men of the New

"misses mellish, tí

Symphony Orchestra, and his program
will include the work3 of Beethoven,
Brahms, Tschaikowsky and Dabussy.
Mr. Foch will be remembered as one of
the gue3t conductors of Willem Men-
gelberg's orchestra in Amsterdam.
Many prominent conductors and com¬
posers have expressed their intention
of being present.

April's concerts will include recitals
in Aeolian Hall by the following
artists: Miss Martha Phillips, soprano,
Monday, April 5; Miss Marie-Magde-
leine Du Carp, pianist, Tuesday after-
noon, April 6; Miss Anita Loew, so¬

prano, Thursday, April 8; Mme. Yvonne
de Treville, soprano, Saturday evening,
April 10; Miss Elsa Alves Hunter, so¬
prano, Monday afternoon, April 12. On
Friday evening, April 16, Harvey
Hindermyer, a new tenor, will be heard.

Mme. Povla Frijsh, the Danish so-

prano, this year before leaving for Eu-
rope, where she will tour in Spain, the
Scandinavian countries, France and
England, will be heard in a single re¬

cital next,. Sunday evening at Henry
Miller's Theater.

Coleridge-Taylor's rarely heard ora-

torio, "The Atonement," will be sung
at the Brick Church on Sunday after-
noon at 4 o'clock under the direction

FTANY AND ARDFN
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of Clarence Dickinson. The soloists
are Inez Barbour, Rose Bryant, Lam¬
bert Murphy and Frank Croxton.

Eugene Ysaye and Mischa Elman will
give a joint recital at the Hippo¬
drome next Sunday afternoon, accord¬
ing to the management. This per¬
formance will mark the last appearance
together for all time of the two famous
virtuosi. At the close of the current
season Ysaye leaves for his home in
Europe, while Elman will devote the
next few years exclusively to composi¬
tion.

This evening at 8:15 o'clock there
will be a recital at the Music School
Settlement, 55 East Third Street, by the
young Canadian pianist, Gladys McKel-
vie, a pupil of Katherine Heyman.

Francis Macmillen, the American
violinist, will be the soloist at the
Easter services at the Church of the
Ascension, Tenth Street and Fifth Ave¬
nue. These services in the last few
years have become particularly famous
in New York because of the great
artists who have appeared at them.

Concert artists and the musical pub¬
lic will be surprised to learn that Dr.
Max Bruch, the noted composer, is suf¬
fering as the result of the unsettled
conditions in Germany. In a letter sent
on February 2, 1920, from Berlin-
Friedenau to his friend Eddy Brown,
the concert violinist, Dr. Bruch writes
in part as follows: *

"In view of the extremely sad con¬
ditions under which artists, among
others, in Germany, are living, and in
recognition of the work I have done for
many years for the violin and vio¬
linists, some of the artists decided to
have me share with them in the ben¬
efits derived from concerts they give
in America. Among the first who con¬
ceived this beautiful idea was you, my
dear sir. On January 26 of this year
I received through K-, of Berlin,
in your name, a check for marks.
I am not in a position at the present
abnormal and terrible time to decline
such a contribution toward the relief
of my suffering, for with the present
high prices it is barely possible to eke
out an existence. You may be con¬
vinced that I appreciate your action
at its full worth."

The music from the sacred miracle
play, the 'Dream of Mary," the late
Horatio Parker's last published com¬

position, written to the words of the
poem by John Jay Chapman, will be
rendered at the Academy of Music,
under institute auspices, to-morrow
evening, March 29. The Columbia Uni¬
versity chorus, the Columbia Univer¬
sity Sunday Afternoon Choir and the
Brooklyn Oratorio Society, under the
direction of Professor Walter Henry
Hall, of Columbia University, will sing,
insisted by Elizabeth Tudor, soprano;
R. Norman Jolliffe, barytone, and
Sydney Thompson, dramatic reader,
and accompanied by an orchestra from
the Philharmonic Society of New York.
Other numbers, which will be sune un¬

accompanied as the first part of the
program, will be Tschaikowsky's "How
Blest Are They," an eight-part chorus
from the Greek Liturgy; Palestrina's
"Tenebr. Facts Sunt," one of the
most beautiful choruses by the greatest
composer of the sixteenth century, and
R. Nathaniel Dett'« "Listen to the
Lambs," an ' eight-part chorus and
soprano solo, founded on a Southern
spiritual.
Application has been made at Albany

in the office of the Secretary of State
for permission to change the name of
the New Symphony Orchestra, Inc.. of
the Musicians' New Orchestra Society

j to the National Symphony Orchestra,
Inc. The change, if approved, will be
made effective at the end of the pres¬
ent season.
The proposed change has been under¬

taken because of the similarity of the
name of the New Symphony Orchestra,
conducted by Artur Bodanzky, and that
of the New York Symphony Orchestra,
over which Walte»* Damrosch presides.
When the New Symphony Orchestra

was organized a little more than a yeai
ago by a group of orchestral players
working cooperatively, they chose the
name by whi'Ch they have been known
from a list of names because it con¬
tained the basic idea of the organiza¬
tion, which was a symphony orchestfs
and a new one. After the orchestra
began giving concerts, however, the at¬
tention of the management wa3 callee
to the similarity of names by Paul D
Cravath, attorney for the Symphonj
Society of New York. Mr. Cravath ex

plained that the similarity was causing
complications in the office of his or

ganization, although it had made n<

difficulties in the office of the lattei
organization. In view of the circum
stances, however, the management o:

the New Symphony Orchestra used it.<
full name to prevent so far as possiblt
any mistakes in identities.

It was not deemed advisable to mak<
a ehange in name in the middle of this
the second, season of the New Sym
phony, but now that the season is approaching it3 close the directors havi
taken action to prevent repetition o
the complications for a sister organi
zation next year. There also will 'b
time for the New Symphony to impres;
its new name upon the public befon
the beginning of next season, fo
which not only Mr. Bodanzky, but alsi
Willem Mengelberg, director of th
Concertgebouw Orchestra, of Amster
dam, Holland, have been engaged a
conductors.

SUNDAY
Carnegie Hall, 3 p. m. Final concert

of the season by the Philharmonic So¬
ciety:
Overture, "The Flying Dutchman".Warner
Symphony No. 6 in B Minor. Op. 74,

"Pathétique" . Tschaikowsky
The Wanderer*« Ride. Siegfried'« Fire

Scene and the Rhine Journey from
"Siegfried" and "The Dusk of the
Gods." (Arranged by Joseph
Stranaky ; first time at these eon-
certs) .T. Wagner

Good Friday Spell from "Parsifal"... Wagner
Overture, "Tannhaeuser".Wagner

Aeolian Hall, 3 p. m. Concert by the
Tollefsen Trio:
Trio in E minor. Op. 23. .Amilcare Zanella

(First time in New York)
Sonata for violoncello and piano.

Giacomo Orence (1913)
(Fir»t time in New York)

Trio in G minor. Op. 15. .Friedrich Smetana
Princess Theatre, 3 p. m. Concert

by Greta Torpadie, soprano, and Salva-
tore de Stefano:
Passacaglia .Haendel (1685-1716)
L'Egyptienne . Ramea« (1683-1764)
Aria .Alessandro Scarlatti (1649-1725)
Minuetto ..Alessandro Scarlatti (16849-1725)
Giga .Arcangelo Corelli U653-1713)

Salvatore de Stefano
Visa (Swedish) .Rangstroem
Efter en Sommerfugl (Norwegian) .Groendahl
Saa sakta ringde klockorna (Swedish),

Pahngren
Daans fra Jutland.Danish Folksong

Greta Torpadie
l«gende .Cesare Galeota
Etude de Concert.Posse

Salvatore de Stefano
Bergerette . Barlow
Au jardin de ma tante_French Folksong
Ahier au soir j'ai tante danse.

French Folksong
Greta Torpadie

Minuet de la Sonatine.Ravel
Arabesque No. 2.Debussy
Prelude et Danse.._Tournier
Prelude et Danse.Tournier

Salvatore de Stefano
Phyllis has such charming graces.... Young
Dido's Lament .Purcell
Nymphs and Shepherds.;.Purcell

Miss Torpadie and Mr. de Stefano

City College, 4 p. m. Samuel A.
Baldwin's free organ recital:
Sonata in F minor.Mendelssohn
The Largo .Handel
Prelude and fugue in E minor (lesser)..Bach
Chorale preludes : My Inmost Heart ; A
Rose Breaks Into Bloom.Brahms

The Palms .Faure
Finale, Symphonie Pathétique. .Tschaikowsky
Serenade .Schubert
Fugue on chórate fit-t "The Prophet".. Liszt

Hippodrome, 8:15 p. m. Song recital
by Mme. Galli-Curci:
The Plague of Love (old English).Arne
Who'll Buy My Lavender. .Edward German
Cavatina, from "Don Pasquale"... .Donizetti
Villanelle (with flute).Dell* Acqua
Ay la .Beecher
Clavelitos (in Spanish! .Valverde
Que deviennent les roses .Ptuilin
Sempre Libera, from "Traviata".Verdi
Concerto .Duvernoy

Mr. Berenguer
The Little Damozel .Novelle
Oh, Have You Blessed.Murdock
The Little Bells of Sevilla.Samuels
Qui la voce, from "Puritani"' iwith flute).

Bellini

MONDAY
Aeolian Hall, 3 p. m. Song recital

by Marcia Van Dresser:
C'est mon Ami (Old French).

Arrancad bv WeVerlii
Pourquoi restcr-seulett Camille Saint-Saent
Li. Vie Anteriure.Henri Dunari
Le Rossignol.C. Gounoc
La Mer est plus Belle.Claude Debuss:
Within a Garden.Erich Wol
Ail Things in the World Have Speech.

Erich Wol
The Nightingale..Erich Wol
Golden Cradles Swinging.Erich Wo)
Eternal.Erich Wol
O Dolce Notte.Enrico Boss
Similitudine..Enrico Boss
Canto d*Aprile .Enrico Boss
Su! Prato.Enrico Boss
Hose Softly Blooming.Spoh
Meet Me By Moonlight Alone. ...J. A. Wadi
The Day Is No More. .John Alden Carpente:
Non Ho Parole.Gabriele Sibel

At 8:15 p. m. Violin recital bj
Helen Teschner Tas:
Concerto,' E minor.Nardin
Romance. G major ; Romance F major,

Beethover
Symphonie Espagnole (five movements)..Lal<
Melodie . Tschaikowsk:
Witches' Sabbath. Goldmarl

TUESDAY
Aeolian Hall, 3 p. m. Violin recital

by André de Ribaupierre:
Sonate in D major.T. B. Leclai
Concerto in E flat major.W. A. Mozar
Sarabar.de. for violin alone.T. S. Rac'
Bourrée, for violin alone.T. S. Bacl
Rêve d'enfant.E. Ysayi
Lointain Passe.E. Ysayi
Introduction et Rundo Capriccirso.

C. Saint-Saen
Aeolian Hall* 8:31) p. m. Concert fo¡

the Fatherless Children of France b;
Adele Bliss, soprano, and Reber John
son, violinist:
Folksongs :

Se tu m'ami.Pergoles
Les quinze ans de Rosette.Wekerlii
My Lovely Celia.Old English
Two Songs of Little Russia,

Arranged by Zimbalis'
When I Was Seventeen.. Swedish Folksoni

Mme. Bliss.
Le Deluge .Saint-Sac;-..
Menuet .Debus-;

Reber Johnson.
Pastoral .-.. Bize
Si mes vers Avaient des Ailes.Reynaldo Hahi
La Chanson de Solvejg.Grief
Serenade . Gouno<
Chanson Provençale .Dell' Acqus

Mme. Bliss.
Liebsleid.Kreisle
Adagiette . Bize
Slavonic Dance .Dvorak-Kreisle:

Reber Johnson.
A Song of India .Rimsky-Korsakof
To a Messenger.Frank La Forgi
Slumber Song .Gretchaninof
The Years of the Spring..Mrs. H. A. Bead

Mme. Bliss.

Carnegie Hall, 8:15 p. m. Concer
by the New Symphony Society:
Overture, "Euryanthe".Webe
Piano Concerto in F minor.Chopi:

Leopold Godowsky
Fourth Symphony.Tschaikowsk

WEDNESDAY
Aeolian Hall. Bach anniversary p;

gram, by Dai Buell, pianist, and or¬
chestra :

Fuen« in A minor, arranged by HeUmcs-
berger for string .rebestra.

Concerto in P minor, for piano and string
orchestra.

Partita in B flat, prelode, allemande, cour¬
ante; Sicilienne (from «eeond Fonata f<y
piano ana Ante) : Pretude and Fuiroe m B
fiat (from "The WeU-Temperi-d Clavi¬
chord." Book I). Piano alone.,

Sarabande (from Sixth Suite for Ce'i«
Solo), Gavotte (from Fiftl» and S>xth
"French Suit*»"), Adagio in E flat «from
Fourth Sonata for piano and vioim> ; for
string orchestra, by W. H. Humwton.

Minuet in G.
..Art* with variation«, 1. 4. 5. 7, 1». 1». -».

29. 30 (from Goldberg variations) ; Largo
(from Fifth Sonata for Violin Solo, trans-
scribed by W. H. Humiston) ; Fantasie in

C minor. Piano alone.
Concerto in A major. alle«rro, larstbetto.

Allegro raa noa tanto; for piano and
string orchestra.
City College, 4 p. m. Samuel A. Bald¬

win's free organ recital:
t

Sonata in the style of Handel. .Wolstenholm»
Chorale prelude. O Man Bemoan..Bach
Toccata on Panjre Linfpr*.Bairsto»

| Harmonies du Soir.Karg-EIert
Marche Fsnebre et Chant Seraphuiue.

Guslmair! Where Dusk Gathers D»ep ; Oh, the Lilt¬
ing Springtime . Stebbin*

(Good Friday Spell, "Parsifal".Wagner
Carnegie Hall, 2:30 p. m. Concert

by the new Symphony Society. Tues-
day's program repeated.

j THURSDAY
Aeolian Hall, 3 p. m. Harp recita!

by Albert Salvi:
Sonata .Dizi
Féerie, Prelude et Danse.Tournier
Etude de Concert: Allegro from Concerto

in C minor .Zab?l
Ballade. Hasselmac-
Arabesque'. Debussy
Etude ; Fantasie. Alvar*
Impromptu . Schuecker
Italian Serenade; Valse de Concert... .Salvi
At 8:15 p. m. Piano recital by

Richard Buhlig:
Sonata, E minor. Op. 90.Beethoven
Sonata, A major. Op. 101.Beethoven
Sonata, A flat major. Op. 110.Beethoven
Sonata, C minor,« Op. Ill.Beethoven

SATURDAY
Carnegie Hall, 3 p. m. Concert bythe Musical Art Society:

In Monte Oliveti.Orlando di Lav«
Calisraverunt ..»..Michael Haydn
Tenebr« Facts Sunt.Vittoria
Ascendit Deus.Palestrin»
Now Sinks the Golden Sun (in me-
moriam .Parker

Now Shall the Grace.Bach
Suite Française.Perilhon

Pastorale : Chanson de Guülot Martin ;
L'Hermite : Chanson a danser.

Old French Songs: Brunette; Felicite
Passee: Le Mai.Gevaeari

Three Folksongs; Morning Song; Mary
and the Boatman ; The Naiades... .Brahm«

Yiddish Song, "Eli, Eli".Schindler
The Death Croon (by request).Bantoc>>
Three Sons?» of North America. : Cowboy-
Song ; Morning Son^ of the Cheyennes ;
Victory Song of the Pawnees

Natalie Curtí«
Aeolian Hall, 3 p. m. Piano recital

by Charles de Harrack:
Melody . Gluck-SiramV>a:
Sonate Appassionato, Op. 57... .Beethoven
Barcarole, G minor.Rubinstein
Nocturne, D flat major ; Valse, C sharp
minor . ChopinNocturne (for left hand only).Scriabino

Prelude, B flat minor.Ch. de HarrackOrientale . Aman
¦Hungarian Paraphrase.Alfred GruenfcW

CHAS. DE HARRÂCÏC
PIANIST

Aeolian Haii, Saturday aiternoon

To-night's "Opera Concert"
At to-night's "opera concert" Albert

Spalding, violinist, will play the Saint-
Saëns concerto No. 3 in B minor,
Chopin's "Nocturne" in E flat, Wie-
niawski's "Polonaise" in A and Spald-
ing's "Castles in Spain." Miss Nina
Morgana will sing "Caro Nome" from
"Rigoletto" and the waltz from
"Mireille." Pasquale Amato will singthe Credo from "Othello" and "Picola
Zíngara" from "Zaza." Miss Morgans»
and Mr. Amato will also sing the duet
from "The Barber of Seville." The
orchestra, under the direction of
Richard Hageman, will play Gold-

i mark's "Sakuntala" overture and
,-Delibes' ballet music "Sylvia."

Calendar for tte Current Wttk
SUNDAY.Carnegie Hall, 3 p. m., concert by the Philharmonic Society:

Aeolian Hall, 3 p. m., concert by the Tollefsen Trio; Metropolitan Opera
House, 8:30 p. m., popular operatic concert; Hippodrome, 8:15 p. m.,
concert by Galli-Curci; Princess Theater, 3 p. m-, harp recital by Salva¬
tore de Stefano; City College, 4 p. m., free organ recital by Samuel
A. Baldwin.

MONDAY.Aeolian Hall, 3 p. m., song recital by Marcia Van Dresser; 8:15
p. m., violin recital by Helen Taschner Tas; Metropolitan Opera House,
8 p. m., Italian opera, "Rigoletto"; Park Theater, 8:15 p. m. (and all
week), English operetta, "Ruddigore"; Brooklyn Academy of Music,
8:15 p. m., concert of thr Brooklyn Oratorio Society.

TUESDAY.Carnegie Hall, 8:15 p. m., concert of the New Symphony Or¬
chestra; Aeolian Hall, 3 p. m., violin recital by André de Ribaupierre;
8:15, concert for The Fatherless Children of France.

WEDNESDAY.Carnegie Hall, 2:30 p. m., concert by the New Symphony
Orchestra; Aeolian Hall, 3 p. m., pianoforte recital by Dai Buell; Metro¬
politan Opera House, 8 p. m., French opera, "Manon"; City College,
4 p. m., free organ recital by Samuel A. Baldwin.

THURSDAY.Metropolitan Opera Hour ., 8 p. m., Russian opera in English,
"Eugène Onégin"; Aeolian Hall, 3 p. m., harp recital by Alberto Salvi;
S:15 p. m. pianoforte recital by Richard Buhlig.

FRIDAY.Metropolitan Opera House, 1 p. m., German opera in English,
"Parsifal"; 8 p. m-, Italian opera, "Tosca."

SATURDAY.Carnegie Hall, 3 p. m., concert of the Musical Art Society;
Aeolian Hall, 3 p. m., pianoforte recital by Charles de Harrack; 8:15
p. m., song recital by Theodore Karle; Metropolitan Opera House, 2
p. m., Italian opera, "L'Elisir d'Amore"; 8 p. m. Russian opera in
Italian, "Boris Godunoff," at popular priées._¡L_2_J'i


